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There are only ten months in a year. The two months Y— ; 3
February and March were just part of the machinations SUANT s POL{G[ QU ISUL
of the old bourgeous regime aimed at a higher Lw BOTTILL
productivity from the workers. As a correct line ,ﬂ,_i.l","
organisation we have thrown out the ways of the old 3 ,].'r*:r';r”
exploitative regime. Consequently we make no apology D 7 -

for the non appearance of the February and March issues

of Radio Times. 1. HAWSCT

However if you're perturbed that two months of your Ve HRIRPHY
subscription have elapsed without receipt of fun-filled . POLI 07K
Radio Times, don't worry. you'll receive two additional P, SKkh
months copies at the end of your present subscription. ETL ) )

But truly, Dear Subscriber, we deeply regret the non D, T
appearance of two issues of Radio Times, we won't try to : 5 ‘ o ; i«
aportion blame among our fellows, but we hope that you \'}5\?# l&r\
enjoy the New Radio Times under new management. i T

Denis Reinhardt I * 4

Station Co-ordinator
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~=iive some of the more memorable highlights.

Parllament House (in a Rolls borrowed from the
‘ustralian  Government), to officially open a half

fhumour for which she has become renowned in recent
vears.

roundings”. she said, “and it was hard to imagine a
better image for those who serve the people, than the
honest and industrious honey bee."”

(s

parade of her defence forces. A small boy of four pushed
his way through the police to present to her highness a
small bunch of plastic begonias and then stood by -
sucking his thumb as the last post was played, much to
the complete delight of the world's photographers.

@Rock musicals revisited...

Brisbane of course turned on a marvellous welcome
and the warmth of her majest ies smile more than
matched the dismal weather. But it was the N.S.W.
country town Tamworth that shall always remain vividly
in my memory. As we left the airport a solitary horseman
waved at the royal party from th field, and a dog yapped

at the mounted police. Both of these were looked upon by

Her Majesty, I'm quite sure, as uniquely Australian
occurrences. At Newcastle the royal couple encountered
the odd republican vahoo, but at least Her Majestry was
afforded an example of working class wit when one
demonstator from the local docks held aloft a sign which
said, “WLONG LIVEOURLIZ ___

AND LET TAMMY LAUNCH THE NEXT SHIP

- WITH MAL FOR AN ANCHOR"

And then of course it was on to Sydney in the Royal
Yacht Brtitannia these days really more of a
distinguished dowager than a dashing ocean voyager -
but nevertheless a conveyence fit for a Queen. As she
sailed over the sparkling saphire waves, with the sun
shinging and the tall buildings of that great metropolis
standing firmly at attention in the background, even the
gulls that flew overhead looked freshly laundered for the
occasion.

nighlights because there were indeed so many of them.

orings readily to mind was in Wellington, New Zealand.

O0The great momen

[he chaps (and lasses) at RADIO TIMES have asked
as a loyal member of the Royal Pree Corps, to look
wk over the marvellously successful Jubilee Tour and

Melbourne’s reception was naturally overwhelming
with Her Majestries private meeting with Sir Robert
Menzies, and the Royal Centenniary Test Jubilee
standing out.

Perhaps the most sentimental, emotional and friendly
farewell was in the Athens of the south, Adelaide. Huge
crowds in this city of churches flocked in their thousands
to catcha last glimpse of the royal couple as their carriage
was drawn down Rundle Mall by two high-stepping greys
quaintly named Rum and Coke. These fine animals
wearing no-slip rubber galoshes specially imported from
Mexico, had apparently been training for a week to
ensure that they did not put a hoof wrong.

From Adelaide it was on to Port Moresby for an
uncharacteristically subdued welcome. This may have
been due in part to a ban on liquor sales for the duration
of the royal visit. While it was not possible to drink the
Royal Toast in Public, (for fear of drunkenness on the
part of Her Majesty's tinted subjects), it had been hoped
that this would dampen the enthusiasm of the indigenes
for “Missus Quan", as they so adoringly call her.

But enough of this nostalgia. Sufficient to say the
Queen’s Jubilee visit was a glorious success, providing
ample evidence that whilst Republicans flinch and
yahoos snear we'll have the Union Jack flying here
in Australia g i

Of course, it's terribly difficult to mention all of the
Perhaps the first truly memorable occasion that

er Majesty, looking radiant as usual, had arrived at

ympleted extension, shaped like - and known locally as -
e bee hive. She displayed some of that wonderful sense

“Men and women were affected by their sur-

One of the most enormously touching scenes of the
ur occured in Canberra as Her Majesty reviewed a

UR ROYAL TOUR ROYAI

: V.V.cdne..ﬁ(.la\', April b, 9.00p.m. " " Wednesday. April 20. 9.00p.m.

Fats Domino is the second highest rock/pop rcc1)rd“
seller in the U.S. after Elvis Presley and he occupies all of
this show. The king of New Orleans rock, Fats is best.
know for songs such as “Walkin to New Orleans™ and |

the classic **Blueberry Hill".

The Rock ‘n’ Roll Encyclopedia continues onto [t_u:.D's
with the famous *Doo-Wop' group the Del-Vikings
with hits such as “Come Go With Me" and i?ls.(‘J The
Diamonds. probably best known for “Lirttle Darlin™.

5 ay. April 13, 9.00p.m.
. Wednesday, Ap 3 Wednesday, April 27, 9.00p.m.

1 his show will feature Dion Dimucci, best known just

as Dion. and also with his backing group as Dion a?.nd the

" Belmonts. Some of the better known songs mfludc
i “Runaround”, “*Ruby Baby", and **The Wanderer".

7

One of the longest lasting groups of the lifties i The
Drifters, with great hits like “On Brosdway™ and "Save’
The Last Dance for Me". The Drifters endured many .

“““Mline-up changes, and included such greats as Clyde .
*i- ‘McPhatter and Ben E. King. o :

ISCREET INPORT
RECORDN
new rejeases

# Jeff Beck with Jam Hammer - Live

r's So NEAT AND So
oiscreeT! ZEET! # Miles Davis - Water Babies

# Mike Nesmith - Radie Engine te
. Pheton Wing

* Geerge Dure - Frem Me te Yeu
* Johm Maysll - Lets ef Posple

% Reger McGuinn - Thmdesbisd [ * Shakd with jeim MacLaughtts -
- - D with Handfol ef Beauty
Bradeed K % Nils Lefgren - I came te Dance
* Iggy Pep - The Ildiet
* Gemg - Expresse Ale handling deleted sbeck at
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iller Coyne sighted!!
Being an article on Kevin Coyne (Here in ll-’tcr referred to
as K.C.) How I saw KC in concert and survived!
My experiences in the Mayne H.all on Feb. 18, an
outrageously long article on another life form.

this month — Concert Coynel e

Firstly, by way of an editorial note, if, hl‘(e me, you
enjoyed the K.C. concert immensely then you'll probably
like his first album *Case History” a great deal. Because
it is on this album that the sound is closest to K.C. solo,
with a barren backing highlighting K.C.’s incredible
vocal techniques and his unique guitar style.

He plays guitar the way he does because his hands are
too small to reach round behind the neck to damp ?he
string. Consequentl§ ke plays what is virtually slide
guitar using his thumb as slide from above. This gives a
raw energetic bluesy sound. : -

The problem is that “Case History” is a rare L.P.
(K.C. himself doesn’t have a copy and can’t buy one
either). If you want to hear some of it stgy listening to
ZZZ to get the broadcast time of the upcoming A“-“E!
Spectacular — “Kevin Coyne his life and music
comming soon. .

The concert started with Margaret Roadknight who
was not as good as usual. After a break Kevin wnlk_ed on
stage, sat down, said "'Good evening” and began his first
number — “Blame it on the night” and did it
magnificently! Then came the introductions and lftt[e
chat. The second number he did was “‘Fat Girl". This is
where the trouble started. During “Fat Girl” K.C. would

suddenly stop playing and begin to hold a conversation,
himself playing the two participants and then start
playing again. Not exactly your nol_'mnl concert fare. Tl:us
kind of goings on, his manic screaming, _facul
contortions and wild guitar playing gave those in the
audience who had no idea who K.C. was quite a start and
they began to think — we've got a looney on our hands,
here . . . How right they were! )
the next crowd puzzler/pleaser was a song ?c'hlch K.Cl' .
just sang on — the backing music was provided by h‘|s
» tapes (which he had recorded expressly for the purpose in
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OO0If you were curious about what
happened to the February issue g
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Melanie, Canned Heat, Bobby Vee, Bo Diddley, Jose
Feliciano - they keep coming, resting on past laurels and
repeating past songs. Last month at Mayne Hall, country
Joe MacDonald kept up the tradition.

A small crowd had gathered to see what should have
been a good bill - Country Joe and Band, Kevin Coyne,
and the Bleeding Hearts. The Bleeding Hearts didn't
show - they are a Melbourne band (supposedly
Melbourne's *Velveit Underground'’), who were
advertised on all posters and handbills for the concert,
which were distributed nationally. This trick is often
pulled on Brisbane (and probably Perth), especially if
ticket sales aren’t going well.

Instead we had Margaret Roadknight, Badly backed
by bits of Bentley’s Boogie Band. They appeared totally
disorganised, and sounded the worst of the several times
I have heard Margaret perform. )

Next up came Coyne. 1 didn’t know much about this
character just knew from talking to Stu Matchett and
Michael “Rodriguez” Finucan to expect some pretty
bizarre stuff. Well he surpassed all expectations. And
left parts of the audience reeling with shock. Personally,
1 was totally impressed - an expression of a range of
contemporary personal situations in a truly innovative
way, and in an ironical parody of the hackneyed “issues

of Radio Times...Well...

...one of the cleamers came to
f£ix & leaking washer and broke
the sipnk. The sink leaked and
flooded the print room, a pile
of papers under the sink swelled
up and lifted the esink off from
its pipes, sprayimg the print
room. The plates etc. from the
nearly completed issue were of
course deastroyed. Honest it's
true. ¥ow if only we could think
of & good story for march.

BAwWwhen Alice Cooper arived in
Brisbane, he was hustled to the
Terminal entrance only to fimd
the five hire cars were at the
exit. Much econfusion as half
his entourage got into taxis
only to be confronted by hire
cars reversing at apeed towards
them - actually they've got a
hide touring a show they stopped
doing two years ago.

@Amazing who are Klaatu?" campaign

being waged by E.M.I. Apparently
Klaatu will reveal exactly who they

at the Fords
music clinic at the Conservatorium
of Music was when a well respected
drummer told the aesembly that
while the spomsor's gear was good,
his band wouldn't use it - thank
god for some truth.

"GREASE" the early 70's version of
the early 50's begins its all sing-
ing, all danecing show of sghool
spirit at La Boite on the 29th of
April.

@ Moonlight's single is released
down south and with lueck it
could sell, but the high sales
of "Moomlight Lady" in Brisbane
must in part be due to many
loyal fans - by the by Triple
Zed was the first station about
the place to play it, I know,
nobody cares,

¢Brisbane band XMU have split up in
their search for fame and fortune

w

in Melbourne. Very sad for 4ZIZ
people who saw them in various
Joint Efforts. Seems MOONLIGHT
might be buying their truck.

L/

‘Do you find the Radio Times soporific? Is it boring?
f'_erhups it makes you bilious, green around the gills, do
you want to be sick at the very sight of a banana?

Are there hundreds of questions you wish the Radio
Times would answer? Like, why does Triple Z play such
rotten music? Why are all the announcers so moronic?
Where did our twenty dollars go? What happened to
(dirty words) ‘access radio’? What about the news, hey?
And, why is the Radio Times always Late?

If you know the answers to these questions, please
write to us! If you want to know the answers to other
questions, please write to us! If you want to bitch, to
praise. to tell us how to solve the world's problems,
please write to us! No one ever writes to the Radio Times.
H..E..L..P..

XN IN TOWN
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COUNTRY JOE CONTD

bandwagon' rolled out by Country Joe. Kevin sang songs
like “House on the Hill” based on his years working at a
psychiatric hospital, "Mummy™, a song about the terror
that can be imparted by an insensitive parent (in this
case Daddy) to a young child, “Jump and Shout" where
he explains how he has given up Rock ‘N’ Roll and taken
up theatre, and the incredible "Fat Girl" where Kevin
bludgeoned the audience with the agony of a person
being tormented by her friend/spouse as to whether she
was fat or not. His exceptional lyrics were complemented
by his exceptional use of talking/vocal effects in the
middle of songs, use of tapes for back-up, and his
unorthodox guitar playing. Quite superb all round.

Some of the Triple-Z team were similarly impressed
with this Kevin Coyne ladd, and decided to trek to
Lismore to see his pext show. Michael “Rodriguez/
Coyne™ Finucan was the main motivator that got the
team down to 'N.S.W., and the heart of Country Joe
territory. Amongst the din of the droves of children and
dogs that accompany the counter culture at all times.
Kevin apparently did an interesting but subdued set, and
left an astounded crowd who weren't impressed enough
to demand an encore. Not so Funucan who began a
one-man crusade, screaming “Kevin come back! don't
leave us! Couitry Joe is awfull come back!™ this was
despite the lights and the internaf music being faded up.
Kevin couldn’t resist and Michgl got his encore. The
best part of the tale is that intrepid reporter Funucan,
went backstage to interview Kevin Coyne, and while
there found that Country Joe and Co. had been in the
audience and were ¢onvinced t the loundmouth was a
Coyne plant, a;_:d “didn’t have an Australian accent”.
They don't make 'em more ocker than Finucan.

Meanwhile back at Mayne Hall. . During the long
second interval, Country Joe's gear was slowly and
erratically assembled by a miniscule crew. About now |
started to realize that other corners had been cut besides
not bringing “'Bleeding Hearts™. All of the amps still had
tags on them, and were obviously just hired in Brisbane.
The electric piano being used belonged to David Bentley.
The setting up was in a shambles, and didn't have the
least air of professionalism.

After quite a while. Country Joe and the band got
rolling. and my worst expectations were realized. Thanks
to Mayne Hall acoustics, and EDA Sound Hire, the
sound was atrocious for most of their songs. This was
aggravated by the band being totally uncoordinated.
both musically and mentally. The band’s roadie did all in
his power to upstage the band, being on stage for most of
the show looking busy, bringing the boys a towel, and
listening to the foldback speakers, but not doing
anything to improve the lousy sound, especially the
almost total lack of keyboards through the P.A.

Meanwhile Country Joe alternated between total
boredom at having to be ther total anger with the
band over the sloppy music they4yere turning out. The
songs were, as mentioned earlier, issue orientated.
“Sexist Pigs". was dedicated %p "All the Radical
Feminists in the audience”, with about as much sincerity
as [ would have expected from '& Jones. Apart from
the obivous irony of an all male rock band doing this
song. Country Joe pointed out his deep understanding of
the issues involved by also singing a cute little ditty

entitled “Who's Gonna Cook Your Eggs and Bacon,
When Your Old and Grey?". “The Fixing to Die Rag"
brought a flutter of the heart to old anti-vietmaners like
myself, but had the in introductory “F{I{SYH’ or
“"FYUSCYK™ chant replaced wjth a more recent

COUNTRY so= conto @15
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are in May of this year and we're
almoet willing to bet money that
it isn‘t the Beatles or J. Lennon
and P. MeCarteny-- but as a result
of the hype the record is selling
very well.
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* T KEVIN CovME contih' @
a studiv in London) — they were nt substitutes for a
band, they weren't electric guitar, bas and drums tapes.
They were a hed of sound — a sort of pulsating musical
wash over which K.C.'s voice was recorded after being
put through various effects. reverb. phasing etc. So K.C.
would shout some things on stage and this weird voice
would answer on tape. During the song K.C. didn't play
guitar but with a hand mirror alternately gazing into it
or, with a look of malicious delight, use the spotlights
retlection and flash it at the audience — dazzling!

Elsewhere in the set was a excellent rendering of
“House on the Hill"" K.C. pouring his heart and soul into
it. Also an incredible song “Good Boys" in which at
intervals K.C. would stop suddenly, let fly with a long
raspberry — blowout, type noise and say in a sinister
accusing tone “Lick-Spittle” — after a pause he would
continue playing. Toward the end of the song he stopped
suddenly, as usual, “You know what's coming up nect
don't you?" he asked the audience with an evil grin on
his face. He waited in silence for about %2min., grinning,
then blew-out, screamed “Lick Spittle” and started
playing again. What a rare old time watching the bloody
maniac on stage playing up to a crowd that didn't believe
what was happening. They were stunned! But there were
a number of others like myself in the audience who were
loving it all, every second was a revelation.

Another K.C. trick was to blow a short, sharp
raspberry into the microphone, cock his head in a
manner suggesting that he was deep in thought and
listen intently while his sound engineer would put echo
on it and the raspberry would echo into the distance. At
one stage K.C. proceeded to do this once... Then he did
it again...Then again...Then again. At the end of it all
he looked up with the most ingenuous of smiles and
asked innocently “Is this really entertainment?" May
sound stupid in relating but on the night-magnificent.

Between songs his little chats with the audience were
excellent, K.C. is very intelligent (a great deal more so
than Country Joe) and in his ®hats took the piss out of a
number of subjects, not the least of which were Country
Joe. the "ROCK AN ROLL" syndrome and he really
tipped the bucket on *'Blankety Blanks" (he saw it at the
hotel on T.V.), and he did & all in a most charming and
erudite fashion.

K.C. alternates between painfully clear insights and
horribly piercing yet outrageously funny comments. At
the Lismore concert he was in a small degree of pain and
the concert had little of the flash and humour,of the
Brisbane concert related above because as he told me, he
“wanted to make the comcert as painful as he felt and
thus his material was done well but without the humour -
all reality without relief. From an entertainmemt view
the Brisbane concert was the better but from a K.C.
watcher's point of view both were rewarding. ( Kevin
varies his act at will, depending on his moods - he's not
tied down to the same set each night).

Both concerts encored on K.C.’s optimistic song (Yes
K.C. believes there is still hope for the world) and with
the tape backing him, sung in a very Joe Cocker-ish style
a song about “if you give some lovin' -you get some
back"’.

Well many people at the concert were mystified by
Kevin Coyne. For those who were prepared to accept
what he was doing - and you had to be willing to meet
Kevin halfway. you had to be a little more open than
normally expected, - it was great. Possibly the show of
"77 -certainly in the top 3 acts I've seen in Brisbane. K.C.

used swear words in his act, a fact which shocked the 60's
left-overs who came for peace, clean-living and
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Musik. Telefunken, SAWT 9466-B. 8/15
Early Music of Italy, France and Belgium. Parisian
Theatre Songs, (1500th Century) Studio Der Fuhen
Musik. Telefunken, SAWT 9466-B. 6/20

Early Music of Italy, France and Belgium. Italian Music
(around 1550th Centry) Studio Der Fuhen Musik.
Teletunken, SAWT 9466-B 4/05

RESPIGHI
Ancient Airs and Dances for Lute. (16th Ventury) Rome

Symphony Orchestra, Cond. Franco Ferrara. Everest,
SDBR 3185. 35/57

“Capriccio Italian Tchaikovsky" (excerpt) Stellar
Caprice. London Philharmonic Orchestra. Cond.
Vernon Handley. Stereo Gold Award, G.A. 61. 6/30

LISZT

Hungarian Rhapsody No. 1 and No. 3. Orchestra of the-

Vienna State Opera. Cond. Hans Swarowsky. Concert
Hall AM -2189. 12/-

BEETHOVEN
Fur Elise. Albert Landa. EMI, SOELP -10295 (HMV).

3/-

BACH

Sheep May Safely Graze. The Halle Orchestra EMI,
SOELP -10295 (H.M.V.) 6/15

HANDEL

Pastoral Symphony (“Messiah™) Academy of St.

Martin-In-The-Fields. EMI, SOELP -10296. (H.M.V.)
/30

VY -
y, BACH
¥ Chorale: Jesu, Joy of Man's Desiring. Choir of King's
poura College Cambridge. EMI. SOELP-1029%. (H.M.V.)
K 3/20
) 4
2 HANDEL
s Largo. Michael Collins and the Cathedral Strings.
>, T Colombia, SCX0-3411. 3/10
D MOZART
e Symphony No. 40 in G Minor (ist. movement) English
) Chamber Orchestra. EMI, SOELP-1029. (H.M.V.) 7/-
I
PUCCINI
Nessun Dorma from “Turandot™- Act 3. Donald Smith.
EMI (H.M.V.) SOELP-10295
2/45
_ PUCCINI
“. . o L La Boheme from Act | & Act 3. Renata Tebaldi, Carlo
{\Q\ Wy, Bergonzi with Ettore Bastianini. Decca. SPA 105. 7/20
N en?.

ROSSINI

1l Barbiere Di Siviglia, Act 1. Ettore Bastianini. Decca.
SPA 105. 4/45

PUCCINI
Farewell Sweet Home from *“Madame Butterfly".
WOLFGANG KREUZER Richard Tucker. K-Tel, NA 468.
2/-
SUNDAY 3RD APRIL, BELLINI
Early Music of Italy, France and Belgium. Bird-Call La Sonnambula - Act | & Act 2. Fernando Corena. Joan
Virelais. (1300-1500th Century) Studio Der Fruhen Sitherland Decca, SPA 105. 5/50

ne

“Bluebird of Happiness”. Jan Peerce. K-Tel, NA 468,
4/45

DONIZETT! _

Lucia Di Lammermoor, Act 2 - Chi Mi Frena. Renato
Cioni. Robert Merrill. Joan Sutherland. Cesare Seipe.
Kenneth MacDonald. Ana Raquel Satre. Decca. SPA
1053/30

O. Solo Mio. Benjamino Gigli. K-Tel, NA*468. 1/50
MASCAGNI

Cavalleria Rusticana. Elena Souliotis,
Monaco. Decca. SPA 105. 4/10

Mario Del

STRAUSS
“Wwe Uns Getraut” (German). Charles Kullmann with
Erna Berger. K-Tel. NA 468. 3-

LEONCAVALLO
I Pagliacci - Vesti La Giubba, Act 1. Mario Del Monaco.
Decca, SPA 105. 240 :

PUCCINI

Nessun Dorma from “Turandot”. Barry Crocker live at
Sydney Opera House. RCA M7 Festival AMPAL. SMX
44979, 3/05

BIZET

In the depths of the Temple from “The Pearl Fishers™
Jussi Bjoerling and Robert Merrili. K-Tel, NA 468.

4730




LEHAR

The Merry Widow Act 1 (Conel.) Act 2 (Part 1.) Hilde
Gueden. Per Grunden, Emmy Loose, Waldemar
Kmentt. Kurt Equiluz, Peter Klein with the Vienna
State Opera Chorus and Orchestra — Cond. by Robert
Stolz. (Sung in German) Decca, ADDA-114. 24/-

GILBERT AND SULLIVAN

Highlights from “Trial by Jury”. Tenor A. Lewis,
Baritone G. Baker. Bass O. Brannigan, Baritone J.
Cameron, Sop. E. Morrison and the Pro Arte Orchestra
and the Clynde Bourne Festival Chorus cond. by Sir
Malcolm Sargent. His Master's Voice SOELP-10054.
EMI 10/20

LEHAR

“Vilia™ (Merry Widow Ballet) The Adelaide Symphony
Orchestra and the Adelaide Singers. Cond. by John
Lanchbery. EMI, (H.M.V.) SOELP-10295. 3/-

VERDI

La Traviata - Prelude Act 1. Carlo Bergonzi, Joan
Sutherland, Lorin Maazel and  Deutsche Opera
Orchestra. Berlin. Decca, SPA 105. 6/55

VERDI
La Donna E Mobile - Rigoletto - Act 3. Tenor Nicolai
Gedda. EMI. (H.M.V.) SOELP 10296, 2/15

VERDI
Otella - from Act 1. & Act 4 Mario Del Monaco, Renata
T'ebaldi. with Luisa Ribacci. Decca, SPA 105. 7/30.

J.S. BACH — FEaster Oratorio BWV 249 soloists with
Heinrich Schutz Choir of Heilbrown and Plorzheim

Chamber Orchestra conducted by Frity Werner. WRC
S T2

LUDWIG W BEETHOVEN — Symphony No. 9
“Choral” Otto Klempever conducting Philharmoma
Orchestra and Chorus soloist Aase Nordmo — Lovberg,
Chrsta Lodwig, Waldemar Kmeuatt, Hans Hotter

Columbia SAX02276/7,
songs from Easter Uprising T.B.A
I'ribute to John McCormack

arias & Songs T.H.A,

BENJAMIN BRITTEN War Requiem Melos
Ensemble & Loudon Symphony Orchestra conducted by
BENJAMIN BRITTEN solists Galina Vishnevskava,

Peter Pears. Dietrich Fischer — Dieskau,

| ——

"UNIVERSITY
®

CYCLE SHOP

SPECIALISING IN
ladies and gents
10-speed cycles
TOURING EQUIPMENT

custom-built frames
cal| in and discuss
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Tonsciousness in the pre-packaged, artificial Country Joe

flavour. Too many at the concert didn’t try to understand
K.C. they wanted obvious sentiment. They didn’t want to

think about their meaningful music. they wanted
Country Joe to hit them in the head with a dead fish.
Give them lines about “Living an Loving Naturally™
about *'Sexist...ugh!l...Pig!!!”, “Nuclear Power” they
know how to react to those stimuli. But a problem like
K.C. WHO WANTS TO DO MORE THAN PAY LIP
SERVICE TO TRENDY ISSUES, WHO WANTS YOU
TO "THINK ABOUT WHAT'S HAPPENING IN
SOCIETY AND MUSIC — they wouldn’t have him.
They just close up like a clam. They don"t want to know

cycle requirements
JOHNNY WHIP & OoE

IN THE

UNIONJ

about 1t
But what a treat he was for those who could handle
him!! Yuk!!!
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HENRY PURCELL (1659-1695)
(a) "Rejoice in the Lord alway™ (The Beil Authen) Z. 49.
Choir of the Kings College, Cambridge James Bowman
(Countertenor) Migel Rogers (Tenor Max van Egmond
(Bass) Leonhardt — Consort Teletunken 60.41123 AS
Side 1 Track 1 8.35.
(b) "Thou knowest Lord™ (1695) Z58C from the music
for the Funeral of Queen Mary 11. Choir of St. John's
College. Cambridge. Symphonic sacrae, Jane Ryan (Viol
Contonvo) George Guest (Conductor) Choir of King's
Argo ZRG 724 Side 2 Track 4 2.48.
(c) *Blow up the trumpet in Sion™ Zio. Choir of King's
College, Cambridge. Gustav Leonhardt (Organ) David
Willcocks (Conductor) Teletunken 6.41123 AS sidel
Track 2 7.46.
(d) “*Fly swift, ye Lovrs™ from "Orphens Britannicus™
Max van Egmond (Baritone) Telefunken 6.41088 AS
side 1 track 1 & 27.25.
(e) “The Father Brave" from "The Dukes of Gloucester’s
Birthday Book". Leonhardt ( Director)
(f) “Return. revolting Rebels' from “'Orphens Britann-
icus™. Max van Egmond (Baritone) Leonhardt —
Consort Gustav Leonhardt (Director) Telefunken AS
side 2 Track 3-1.12.
(g) ""Sir Walter” Catch for three voices "My Ladyv's
coachman John' Catch for three voices. Mark Brown
(Conductor) Mund.
(h) Overture in G minor Z772 Leonhardt — Consort
Gustav Leonhardt (Director) Telefunken 6.41222 AW
side 2, track 1, 3.30.
(i) Triosonata No. vi in G. Leonhardt — Consort Gustav
Leonhardt (Director) Telefunken SAWT 9576-B side 2,
track 3, 7.55.
(j) Suite in D. Z667. Gustav Leonhardt (Harpsichord)
Telefunken 6.41222 AW side 2, track 2, 4.30.
(k) Chaconne Z730 Leonhardt — Consort Gustav
Leonhardt (Director) Telefunken 6.41123 AS side 1.
Track 4, 4.58.
(L) “When the cock begins to crow™ Part - song for three
voices. Ensemble pro cantiones. London. Mark Brown
(Conductor) Mund.
(m) Pavan in A minor Z749. Reonhardt
Telefunken 6.41222 side 1, track 5 & 6, 8.25.
(n) Fantasia (Laconne): Three parts on a Ground in D.
Z731. Gustav Leonhardt (Director).
(0) *As Rogers last night” Catch for three voices. "'He
that drinks.” Catchfor three voices. Ensemble pro
cantiones London Mark Brown (Conductor) BASF
Harmonia Mundi. 2521801-5, side 2, track 7 &8. 1.40.
(p) "My heart is inditing"” Z30 from music for the
Coronation of James ii. James Bowman,(Countertenor)
Migel van Egmont (Bass) Choir of King's College.
Cambridge Leonhardt - Consort. Telefunken 6.41123 AS
side 2, track 2, 7.30.
BENJAMIN BRITTEN (1913-1976)
String Quartet No 2 in Major Op 36 (to commemorate
the death of Henry Purcell - 1945) Allegri String Quartet
Record Society (Decca Catalogue) R02441 side 2, 17.09.
IGOR STRAVINSKY (1882-1971)
(a) Canticum sgcrum (1955) Peter Baille (Tenor)
Ladislavs Lllavsky (Baritone) ORF Choir and Orcestra of
Vienna. Bruno Maderna (Conductor) (Recorded - 1973
Salzburg Festival) Telefunken 6.48066 side 2, 15.55.
(b) Danses Concertantes (1942) Los Angeles Chamber
Orchestra Neville Marriner (Conductor) EMI, ASD
3077, side 2. 19.25.
(¢) Concerto in D for Violin and Orchestra (1931)
London Symphony Orchestra Andre Prenin (Conductor)
6601

———
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(d) “'Le Sacre du printemps” (Rite of Spring) (1911)
Chicago Symphony Orchestra Sir George Solt (Con-
ductor) Decca SXL 6691 58.40.
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Classical Programme
DON MUNRO — 24 April

MENDELSOHN

Overture — Calm Sea and properous voyage. New
Philarmonia Orchestra, Ricardo Ruti cond.
BEETHOVEN

Symphony No in a major. Vienna Philarmonic

Orchestra, Carlos Kleiber, Cond.

POULENC

Sonata for Horn, Trombrone and trumpet. Alan Civil,

ete.

BACH |
Symphonias, Concentus Rusicus, Rikolsaus Harnon-

court, cond.

MIASKOWSKY i = ' ;
‘CELLO Concerto. Rstislav Rostropovich cello Phil- i & i i
harmonia Orch., Sargent (cond. ANSWER TO-“E mﬂ f,ﬁr
DVORAK 2\ OF GEAR-THE Lowpst
Cello Concerto (Rehearsal of First Movement). Rstislay \J

PRICES ALL YEARROUND,

wpovich, ¢ . “zech Philha Orch, Vaclay
E;;Tll‘r;lp::::d cello, Czech Philharmonic Ore aclay 50 DON'T 'OR
FRENCH OPERA ARIAS SIGNS~ HET THE MoST
from Cendrillon (Massenet) and.La P_erichple. Frederica BENEFIT POSSIBLE
;t::cs]::f;'ﬁ:::-]mm‘ London PhilharSmonic Orch, John FROM THE WARDROBE.
MOZART Y0V HAVE , COME IN AND
Quintet in G minor. Heifetz., Piatogorsky. Baker CRE - VICKI- |
Primrose, Rajewski. i =
BERLIO. )\ 0K GARPYS /
La Marseillaise, Orchestra de Paris. Jacquillat cond. = } NEXT TOTHE
~_1Tth APRIL iy RSl e——— AT Y CREPERIE .
(PRt ESSSSSSSSSSSS i x - ek i -

YOUR OWN SPECIFIC REQUIREMENTS
CATERED FOR AT PREMIUMS YOU

AUS Insurance CAN AFFORD!

Union Building
University of Queensland

St Lucia’ A full [a‘nge. of personal and
Phone 371 4804 commercial insurance available

A
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Hwas March 75, and | was sitling expectantly in
Festival Hall, waiting to see my first ever blues package
tour. All these names, many that 1 had never heard of.
and fewer still that 1 could put a musical tag to. Duster
Bennet came on. One man band, with drums, gu itar,
and harp. His music was uninteresting , he was white,
and 1'd come to see the blues.

“Ladies and Gentlemen, Hound Dog Taylor!". We all
clapped enthusiastically, but politely — who was Hound
Dog? He sat on a chair, an old looking man with black
pants, olive shirt, and white socks. The socks, covering
skinny ankles. bounced up and down in time with the
owner's music — loud, fast boogie, a toothy grin flashed.
“Let's have some fun.” We did for 20 minutes he
churned out boogies, backed by his drummer, and with
or without his second guitarist, who was having
equipment problems. The crowd loved the music, or
were they just smiling at this frail old man, who seemed
to be enjoying himself so much. He attacked one slow.
agonizing blues, the slide ringing out true and clear, got
tremendous applause, played another piece at hectic
pace, and walked off. Brisbane never saw him again, but
it had at least been introduced.

It turned out that we in Australia were kcky to have
even seen him. He had toured Europe once, years before.
and been poorly received. Austraila, where he was
received so well, was he‘only other overseas tour. He
died, 9 months later, of cancer. aged 59.

His story unfolded for me, as various obituaries and
articles were published. He was amateur musician. in the
sense that he always held a day job, and never supported
his large family solely by his music. p

He grew up in the Mississippi delta with Elmore James
and Sonny Boy Williamson. He claimed to have
originated the “Dust My Broom" riff (he probably
did’'nt) and was certainly playing it before Elmore was.
In Chicaga he pl everywhere His sound was
supertight, and he needed excellent musicians behind
- him, to generate his music as a Houserocking trio. In
1960 and 62 single was released under his name, but no

COUNTRY JOE cowT'D

“WYHYA{LYE". Seals, Uranium and Nixon also scored
well - why so cynical, the concerned might ask? Because
ne was.

Quite frankly, the only songs that [ though worked at
all was one of the “‘Paris Sessions” Album, which was
very nice, and the song about baby seals, when the sound
was most organised. I left at 11.30 p.m. to go to the Andy
Warhol Dracula/Frankestein midnight double - much
better value.

I've done a feature on John Coltrane, during the part

six weeks or so, and due to Several requests, I'm going to
repeat a couple of tracks during April. These are ‘A Love

Supreme’ —in its entirety, and'my Favourite Things’,
the live version on ‘Beppo’ records, recorded in Sweden.

During the coming weeks I'll be focusing on Billie
Holiday by looking at her career in a
chronological order. For the rest, the music is
predominantly ‘modern’ (ie. '‘Bop’ and beyond), with

roughly

further recording activity took place until 1973. Through
the energies of young Bruce Iglauer, owner of the
Alligator label, Hound Dog, in his last 3 years did 3 LP’s.
and we are all indeleted to Iglauer for recording Hound
Dog at all.

Hound Dog was a man of remarkable energy. At the
Bondi Surf Lifesaving Club he played from 10p.m. to
2a.m.. without a break. The audience was dazed. unable
to dance. Mr. Taylor was still going strong. He did that

PAG
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oddd forays into gems (from the vaults, like Becket. or
Fats Waller. I'd welcome any comments or requests

pertaining to the music played STEWART CLEGG
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RUMINATING WITH
RADIO

The Radio Times understands your plight, dear
reader. As you sit through to the small hours, glued to
your radio, drinking in ‘stereo rock’, often your thoughts
turn, but for a moment, to food. ’lfnple—z can effect
people in many ways, not the least being hunger!

We would hate to see your concentration lapse because
of mere mawishness. So, at great expense, the Radio
Times has written to gourmets all over Brisb:?ne. We
have asked them to prepare recipes for food suitable to
eat whilst listening to Triple—Z. No easy task. Many had

for 2 nights in a row.

MICHAEL MAYER

am starts | can confidently sav

After 15 manths of four g
that | am glad 1o leave N the ime spent at Inple
. tHve or i

Zed has beun wasted. or boring. or unproductive or so on
I} > ] [

and so on But comes the fime there i only vne thing u
do and that is 1o leave. Especially il
averseas. For those heart broken and ‘hstrluuglnl
| be sending back useful information

you are leaving 10 go
the gond
news is that 1 shal
and comment trom the wilds of South East Asia. i
triple Zed has be n boring. frust rating and worrving

in turn and with the current political situation of 15 more
i

i i o ‘an re ber  Public

to decline. But we will persevere and bring to you each worrying that at any time | .“' ' .:lec'm ::d M is
i ; 1 attle : a

month a brand new recipe. 2 broadcasting still has many Il\.m ( ‘Vm‘ ht!_ h i Fpn e
For our first month we bring to you a good staid inquiry into self regulation due later this yui

recipe. Next month we'll try something a little more
exotic.

ime. S0 why leave? Weli the

will be continuing lor some
| will be going Overseas Buw

supposed reason is because

e - th
BANANA CAKE ‘ like evervone else who has been here for \.;’m_ HTL”“‘:[
3 bananas, mashed 20z. butter or marganne whole thing has become a lirtle too n1ll;'|11- ”U\g{\-mmm
! s that run ont of ideas As
e it 2 tabl ; 238_?: and stale and apart from e [I“TH ; :I -‘m:l{-tiu nme rple
ising tlour tablespoons mi : so-ordinators have saud from |
Ilf’2€UPSSC|fﬁ|3m8 poo SLAtIonN Co-0re Kt fwlve fonths, This i

1 level teaspoon bicarbonate of soda
1 teaspoon mixed spice
Cream butter and sugar. Add eggs, then bananas.

Zed burns out people after ‘
a good thing, A stable turnover is good for the st
. for a reasonable period of time the

ation

long as avervone stays

. x H 3 2 O il “he changes ol
Fold in flour and salt alternately with ghe .:l_k mlxgd \jnth result is cunstantly interesting radio Ih: L ;i: A
soda. Fold in mixed spice. Bake in an 8 inch tin in & personnel has shown up in many ways .‘\,L £ lh s
moderate oven for 55 to 60 minutes. Ice when cool, if and a bit. The station has become muc

desired. . )
Great for listening to the late night show with a glass of

Triple Zed Red.
(If perchance, we missed one of you gourmets,
send any Recipes to the Radio Times.)
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MOOSE MALONE AND THE COUNTRY CAS-
ANOVAS are back in Brisbane after an assult on the
Australian Country Music Awards at Tamworth which
saw them take off several awards including best
instrumentalist and best country band and successful
tour of North Queensland. As well, they received lots of
attention from the record companies with R.C.A. being
the front-runner at the moment. | spoke to Henry
McHenry and Moose Malone about the band's progress.

After a few personel changes the line-up has settled on
Moose Malone (guitars, pedal steel and vocals), Henry
McHenry (guitars and vocals), Ken Tuckey (guitars and
vocals and winner of best instrumentalist at Tamworth),
Beaver Allen (drums, vibes and vocals) and Buffalo
Bruce (bass).

The Arts Council sponsored North Queensland Tour
went off well with encores at all concerts and at
Herberton they met old patrons of the Grizzly Bar — the
Moose's Brisbane haunt. Apparently the audience mix of
young escapees from the city together with North
Queensaind cowboys provided the Casanovas with first
hand experience of the problems of extending the mass
base popularity-wise. The secret for all budding
pedal-steel players is to start with country and western
numbers to attract cowboys and older mgmbers of the
public then slowly count so that you win over the ever
pliable hearts and minds of the young and get the oldies
feet a-tappin to the point of no return. Often the cowboys
couldn’t handle the young cavorting to Mooses in their
own School of Arts halls but were able to amuse
themselves with the prospect that they could get the
Casanovas drunk and then entice them onto a bronco
from whence they would be thrown to the ground
smashing every guitar-picking finger in the band. It's a
dicey business this touring in the deep north. Taipans,
cane toads and cyclones are obvious risks and the
Casanovas discovered the horrors of the airline baggage
men who insisted on packing the guitarsunderneath the
amps, drums etc. Not a bent guitar neck amongst them.

professional. Its acceprance
and politics is now
better place to try to work. | th?ﬁ
on the politics and lifestyle of ['l-fl‘\hflinl' Ay
Afier a yar of trying to do st thal I'm satisifed.

by the organs of industry
assured and generally 1ts a m.uc.h
k it has had somu ettect
Maybe 1 helped

ALAN PETERSON

Pace IT

The Mooses found some interesting radic backwaters
while they were away. The North's like that. Most towns
have the ABC and one commercial station. Ratings wars
— They just don't have them — Therefore you get a
wider range of music — who would believe the Charlie
Daniels Band and the Marshall Tucker Band being
played a side at a time in Mount Isa. Henry claimed the
relaxed nature of their interview on Charters Towers
radio was second only to that which they had come to
know and love at our own glittering F.M. Station. (Well
maybe he didn't quite say that but I'm sure he might
have if I'd offered him slightly more money).

North Queensland is a dangerous place and I'm quite
impressed that they want to go back. 1 remember
spending Saturday mornings mowing the lawn in the
tropics. When you disturb a taipan because they're as
deadly as the sea wasps that lurk on the reef. It rains a
fair bit and so up goes the grass — we got a tractor in but
it got bogged next to the water-tank but Sid Murphy
went past and as he had one of the big International
tractors we had it out in no time. So why do the Mooses
want to head back? Appears they like playing to halls
packed with enthusiastic country folk. You see not too
many bands play the country circuit. Moose himself feels
Sydney and Melbourne are for recording and the rest of
Australia is for touring. But can you survive financaially
doing this? Look at Slim Dusty they suggested — one of
the richest people in the Australian music business and
he hardly ever appears in the big smoke. A good point
really, Slim has been selling thousands of records each
year for the last 25 years and understandably he is easing
off his touring schedule a little of late leaving just the
kind of gap a fast-rising country rock bands needs.

What plans do the Mooses have for the near future?
Plenty. A ten week tour of country Queensland again
with the Arts Coucil, a similar tour of New South Wales
and Down to Sydney to record an album. What had their
northern jaunt taught them? Most importantly, how to
handle a crowd. They now seem confident that given any
country audience they’ll have them yelling for more by
the end of the set. Not bad for a band that's been in
existence less than 12¥maonths.

Well where can you catch them? At the Grizzly Bar
(Exchange Hotel, Edward and Charlotte Street) for the
two weeks before Easter or At the National Hotel for the
last two weeks of April. All loyal Triple Zed subscribers
will be naturally beating their breats but thegy may cease,
as Moose Malone and the Country Casanovas will be
appearing with Jo Jo Zep and the Falcons at Mayne Hall
on Wednesday the 13th of April for 4ZZZ.
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WE MAKE ANYTHING WITH
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PILADILLY  ARCADE
QUEEN STREET, CO\TY

The stereo tuner is best explained by following the path of
the signal after it is picked up by the antennae

As per the diagram, the first section of the tuner selects the
station you require by selecting the frequency of the station
(105 7 MHZ for 4ZZZ FM) The tmer also changes the signal
to a lower standard frequency (10 7 MHZ) to simplify the
design of the receiver

The 10.7 MHZ signal then goes to an amplifier which has
two functions one to simplify the signal and ane to elim
inate any AM (amplitude modulated) signals Most elect
rical interference is AM and this is why an FM signal (un
less it is very weak) encounters no interference from power
lnes, e, cam et ST. LUCIA
The detector is the next stage, and it is here that the L+R,
L-R (on the 38 KHZ subcarrier) and 19 KHZ signals are ex

tracted from the 10 7MHZ signal (See Iast month's On The
Receiving End)

Beef, vegetable, prawn and

chicken curries, to eat in
or take away.

These three signals then flow into a circuit called the FM
multiplex stereo demodulator, the output of which is the
left and right channel signals This is achieved by extract
ing the L R signal from the 38 KHZ subcarrier (the 19 KHZ
signal is used here), and then adding and subtracting with

L+R signal to produce Left and Right signals separately |, i e.
(L+R) + (L R) = 2L
(L+R) (L R)=2R

This section also operates the stereo light and the tuning
meter

Next month's igsue of RADIO TIMES will take a look at FM
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A TRUE SERIAL FROM
GEORGE ST.

For a few days in March the National Party Machine
lost momentum over s redistribute the States
82 electorates

It was dunng those few days that ZZZ was able once

again 1o reve ¢ capabiity for almost instantaneous
veTape e affamws

r = { building up to a Knock-em-down

= < bartie the Liberal Parliamentarians ignored

mectwms of therr party organisation and backed

e the first of the Premier's electoral act

smemdments leaving the way for a redistribution to be

£ 2 any Lime.
Omly when the Nationals engaged in their own
codletting over the Referenda proposals did the

pressure on the Liberals lift — but then only for a few
days.

the Labor Party wasn't sure what was going on and
concentrated on its amendments to the amendments to
the Electoral Act, (a furious National Party Executive
Director Mike Evans spent most of the afternoon
lobbying his backbenchers to yet again reverse their
decision.

Evans was unsuccessful. Premier Jon refusing to see
him i until the dinner adjournment and by then the story
was all over town. A few minutes later talking to Evans,
Jon called a press conference to dismiss the decision with
a special internal party adaption of his healthy coaltion
theme which runs something like *“The Coalition Parties
argue with each other to compete™. For this occasion it
became “'1 think er it its that er we er work together er in
and yet we work independently as it were". Be listening
to TriplZ for the continuing serial of true stories from

George Street.

uﬂ

Badio Times Photographer John gow caught the three
major contestants on the day that Premier Joh fell out
with Party President Bob Sparks. On air, ZZZ's News
Room brought you interviews with Premier Joh. Tm
Burns. Bill Knox and Police Minister Tom (I'm sorry
what was that question again) Newberry.

Trying to unravel who was at who's throat was a
difficult task. While a National Party sponsored
Irrigation Bill was being debated just before the second
reading of the Electoral Act Amendments, the 39
Nationals slipped quietly out of the Parliament to
werturn a decision to support a ves vote in the referenum
made the night before by their State Management

mmittee. Word of the coup didn’t slip out for a couple
" hours and then all hell seemed to break loose. The
Nanonals appeared to be about to disembowel their
orgamisation. It was then that ZZZ started to piece
together the picture. The liberal’s organisation was
delighted to see blood other than their own being spilt.

" ONEL A WE ONLY SCREEN THE BEST & % "
J : BEST OF THE CITY RELEASES come 0 THE l‘
WAIT FOR THEM - ONLY AT THE SCHONELL YOU GET REAL VALUE FOR MONEY

NH 3 HE-LBROQT
SILENY’

NUMNATED F (R 17
ALADLMY AWARDS

DUSTIN HOFFMAN
LAURENCE OLIVIER

ONE MOVIE $1.50

Man is music. With runs and rhythms, he
creates and recreates and shapes his spirit. With
phrases and chords, he transforms his most frag
ile beliets into messages so strong they can pass
boldly on from generation to generation.

For three-quarters of a century, we—Yamaha
—lhave been seeking ta learn how best to express
this music which is man. Through our pianos,
drums and guitars, we have sought to produce
the shimmering purity of tone which bridges
most effectively the gap between man and man.
With our mixers, amplifiers and combo organs,

© YAMAHA

we have sought to edit away the noise, to aug-
ment the means of expressing the innermost
sounds of man’'s mind and soul.
Man is music. Man, through
Yamabha, is music made
manifest to the world.

586 Stanley Street,
Wool loongabba
Phone 446617

subscriber benefits
wWhere Lo Qe
existant <&

%

* PLANET PRESS AND PLANET PUBLISHING, 64 Degget
St, The Valley....10% discewt cm 2ll printing,
typesetting, platemaldng, artwark.

* OXLEY HONDA, 1114 Oxley Rd, Oxley....10. discout
o all parts accessories and repairs.

* SCHONELL Cinema, Univemsity of Queemsland, ..,
equivalent of student discommt.,

* STEREO FM CENTRE, 288 Adelaide S, City; Hi-Fi
and FM gear,,..23% discomt an all itews,

* TOOWONG MUSIC CENTRE, 51 Sherwood Rd, Toowong;
Tecards and mugical instruments, .., msical mstruments
10% and recards 5% discount.

* FRENDZ MUSIC, 252 Edward St, City; recard and
clothes shop....all items 10% discount

¥ LA BOITE THEATRE, Hale St, Miltmn....equivalent of
student discount,

* KARIEMAI ASIAN TRADERS, Elzabeth Afcade,
Elizabeth St, City,,..all items 105 discount.

* LILLIES, 454 Upper Edward St, Cityy second hand
clothing, jewellry, accessaries..,,all items 10 discoumt.

* SANDALWOOD TREE, Picardilly Arcade, City; clogs,
footwear, leather goods and jewellry.... all items 105,

* FORDS MUSIC CENTRE, $88 Stanley St, Woolloangabba
++e+10% discomt on all musical equipment.

* MOTHER'S LIGHTWORKS, Phane 399 6580 (Phi:
Hudsan)..,.10% discoamt on lightshows and hire,

* BUSH HAVEN ART CENTRE, Cor Daybaro Rd and
Salisbury Rd, Mt Samsan....5% discount on pottery,
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